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* Snooky and Moody's Boogie (2:20)

« Telephone Blues (2:46)

» Boogy Fool (2:27)

 Raisin' Sand (2:43)

 Fine Boogie (3:08)

e I'm Getting Tired (2:36)

e Going Back On the Road (2:48)

e Hold Me in Your Arms (3:00)

* (Real) Fine Boogie (2:35)

e Harp Instrumental (2:38)

e Cryin' Shame (2:54)

 Eighty Nine Ten (2:39)

« Stop the Train Conductor [Take 1] (2:36)

» Walking Boogie (2:34)

 Stop the Train Conductor [Takes 2 + 3] (3:37)
e Uncle Sam Don't Take My Man (3:18)

e Big Guns (Uncle Same Don't Take My Man) [Undubbed Version] (2:59)
e | Can't Feel Good No More (3:25)

e | Can't Feel Good No More [Alternate Take] (2:56)
e Boogie Twist (2:48)

e Can't We Get This Straight (2:38)

* Rough Treatment (2:44)

» Why Should | Worry (2:51)

* Rough Treatment [Alternate Take] (2:49)

« Stockyard Blues (2:52)

* Keep What You Got (2:20)

e My Baby Walked Out (2:57)

» Let Me Ride Your Mule (2:41)
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Only recently has Snooky Pryor finally begun to receive full credit for the mammoth role he
played in shaping the amplified Chicago blues harp sound during the postwar era. He's long
claimed he was the first harpist to run his sound through a public address system around the
Windy City -- and since nobody's around to refute the claim at this point, we'll have to accept it!
James Edward Pryor was playing harmonica at the age of eight in Mississippi. The two Sonny
Boys were influential to Pryor's emerging style, as he played around the Delta. He hit Chicago
for the first time in 1940, later serving in the Army at nearby Fort Sheridan. Playing his harp
through powerful Army PA systems gave Pryor the idea to acquire his own portable rig once he
left the service. Armed with a primitive amp, he dazzled the folks on Maxwell Street in late 1945
with his massively amplified harp. Pryor made some groundbreaking 78s during the immediate
postwar Chicago blues era. Teaming with guitarist Moody Jones, he waxed "Telephone Blues"
and "Boogie" for Planet Records in 1948, encoring the next year with "Boogy Fool"/"Raisin’
Sand" for JOB with Jones on bass and guitarist Baby Face Leroy Foster in support. Pryor made
more classic sides for JOB (1952-1953), Parrot (1953), and Vee-Jay ("Someone to Love
Me"/"Judgment Day") in 1956, but commercial success never materialized. He wound down his
blues-playing in the early '60s, finally chucking it all and moving to downstate Ullin, IL, in 1967.
For a long while, Pryor's whereabouts were unknown. But the 1987 Blind Pig aloum Snooky,
produced by guitarist Steve Freund, announced to the world that the veteran harpist was alive
and well, his chops still honed. A pair of solid discs for Antone's, Too Cool to Move and In This
Mess Up to My Chest, followed. Pryor stayed busy until his death in 2006. ---Bill Dahl, Rovi
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