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Dmitri Bortnyansky - Concertos for Choir Nos. 11, 33, 19, 1, 21 (1987)

1-Concerto No.11 in B flat Major - Blagosloven Gospod' (Blessed is the Lord) 2-Concerto
No.33 in D Minor - Vskuiu priskorbna iesi dusha moia (Why Are You Downcast, O My Soul,
Psalm 42:5) 3-Concerto No.19 in G Major - Reche Gospod' Gospodevi moemu (The Lord Said
unto My Lord) 4-Concerto No. 1 in B flat Major - Vospoite Gospodevi (Sing unto the Lord)
5-Concerto No.21 in F Minor Zhivyi v pomoschi Vyshnaho (He That Dwelleth, Psalm 91)  The
USSR Ministry of Culture Chamber Choir Valery Polyansky — conductor

BORTNIANSKY, Dmitry Stepanovich (b. 1751, Glukhov, Ukraine; d. 28 September [10 October]
1825, St. Petersburg) — received his musical education in the Preparatory Musical School in
Glukhov, then, from the age of seven, at the Imperial Court Chapel in St. Petersburg. Studied
composition with B. Galuppi, and when Galuppi returned to Italy in 1768, Bortniansky was sent
with him in order to continue his studies. Spent eleven years abroad; three of his operas were
produced in ltaly. At the same time wrote his first sacred works, on Roman Catholic and
German Protestant texts. Upon returning to Russia was appointed kapellmeister to the Imperial
Chapel and to the Court of Prince Paul, the heir to the throne. In 1796 was appointed Director of
Vocal Music, and in 1801, Director of the entire Imperial Court Chapel. As Director of the
Chapel and as a composer, Bortniansky had an enormous effect upon church music in
19th-century Russia. As an administrator, he expanded the influence of the Imperial Chapel far
beyond the Court itself, making it the trendsetter in terms of style and taste in church singing
throughout the land. Bortniansky was the first director of the Chapel who was given the right of
censorship in the field of church music, a circumstance that greatly affected the direction of
church music in the 19th century. Bortniansky’s sacred works, including 72 liturgical hymns (26
of them for double chorus), 45 sacred concertos (10 for double chorus), 10 Te Deum’s, the
Liturgy for three voices, and eight sacred trios, were universally performed throughout the entire
19th century; many of them are sung in churches to this day. Bortniansky’s music combines
elements of classicism and sentimentality, using techniques of the early classical European
style. While he uses elements of Russian and Ukrainian secular song in his sacred works, he
nevertheless does not exceed the limits of sobriety and good taste appropriate for the Orthodox
liturgy. Bortniansky was one of the first Russian students of the ltalians to turn his attention to
the traditional church chants, attempting to arrange several of them polyphonically. ---




Dmitri Bortnyansky - Concertos for Choir Nos. 11, 33, 19, 1, 21 (1987)

Written by bluesever
Friday, 21 August 2015 16:11 - Last Updated Friday, 21 August 2015 16:20

musicarussica.com

download (mp3 @320 kbs):

uploaded yandex 4shared mega mediafire zalivalka cloudmailru oboom uplea

back

2/2


http://ul.to/rlgpp5nb
https://yadi.sk/d/JWZSlcLhiZVcR
http://www.4shared.com/zip/HXEDuB9Eba/DmtrBrtnnsk-CfC1133.html
https://mega.nz/#!HAdRCDwC!GBnBX8VB_5FD-KX5KJdwX787g0sN5i9iGl2ejdt2Rr4
http://www.mediafire.com/download/r5oydox6w7awvy5/DmtrBrtnnsk-CfC1133.zip
http://zalivalka.ru/271628
https://cloud.mail.ru/public/DyBu/x8XhXZmwK
https://www.oboom.com/GYW5F11O/DmtrBrtnnsk-CfC1133.zip
http://uplea.com/dl/E06B56C470B4986
javascript:history.back();

