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  The Mission  1  Gabriel's Oboe  3:11  2  The Falls  2:27   Giuseppe Tornatore Suite  3  The
Legend Of 1900: Playing Love  1:49  4  Cinema Paradiso: Nostalgia  1:58  5  Cinema Paradiso:
Looking For You  1:43  6  Malena: Main Theme  4:22  7  A Pure Formality: Main Theme  3:49
 Sergio Leone Suite
 8  Once Upon A Time In America: Deborah's Theme  3:32  9  Once Upon A Time In America:
Cockeye's Song  2:13  10  Once Upon A Time In America: Main Theme  1:49  11  Once Upon A
Time In The West: Main Theme  3:21  12  The Good, The Bad And The Ugly: Ecstasy Of Gold 
3:57
 Brian De Palma Suite
 13  Casualties Of War: Main Theme  3:54  14  The Untouchables: Death Theme  3:10
 Moses And Marco Polo Suite
 15  Moses: Journey  2:34  16  Moses: Main Theme  2:07  17  Marco Polo: Main Theme  3:21
 The Lady Caliph
 18  Dinner  3:51  19  Nocturne  2:33  +  20 Playing Love (The Legend Of 1900- Cello & Piano) 
21 Gabriel's Oboe (The Mission- Cello & Piano)  
 Cello – Yo-Yo Ma   Conductor, Producer – Ennio Morricone  Roma Sinfonietta Orchestra 
Piano – Gilda Buttà    

 

  

Listening to the music of Ennio Morricone is a joy for any music lover. Listening to his music as
played by Yo-Yo Ma borders on the sublime. Morricone is an iconic film composer, a master
melodist whose unique scores are characterized by his bold use of unusual musical techniques,
sounds, and textures. The term "spaghetti western" would have less significance without his
distinctive contributions. Yo-Yo Ma is a musician in a class by himself. He's an extraordinarily
gifted cellist of enormous intellect and a fearless explorer of a broad musical landscape, who
seems determined to prove that hardly any genre exists within which he can't excel. It's evident
from the very first notes of YO-YO MA PLAYS ENNIO MORRICONE that this was a labor of
love for both artists. Ma is at his most expressive as he wraps his luminous tone around some
of the most beautiful cinematic themes imaginable, including "Gabriel's Oboe" and "The Falls"
from THE MISSION, as well as "Nostalgia" and "Looking For You" from CINEMA PARADISO.
Morricone's marvelous arrangements, particularly the suites dedicated to some of the great
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directors he's worked with, provide a perfect vehicle for the star soloist while retaining the
music's original character and flavor. Ma's muscular account of "Ecstasy of Gold" from Sergio
Leone's epic THE GOOD, THE BAD AND THE UGLY is notable among the album's many
highlights. ---Editorial Reviews, arkivmusic.com

  

 

  

Sure to remain a top seller on the classical charts for some time to come, Yo-Yo Ma Plays
Ennio Morricone is a new installment in the great cellist's long series of crossover albums. It
diverges from most of the others, however, in its collaborative aspect: the music's original
creator, Morricone, had as much to do with this album as did Ma and his creative team.
Morricone's career in film music began during the era of the spaghetti Western in the 1960s and
has flourished ever since, on both sides of the Atlantic. Morricone and Ma met at the 2001
Academy Awards, where Ma was performing and Morricone was nominated for his score to
Giuseppe Tornatore's Malèna. They hatched the idea for this album together, and all the
adaptations of Morricone's music are his own. He also conducts the Roma Sinfonietta
Orchestra.

  

Overall, the results are gorgeous. Morricone opens and closes the album with pairs of excerpts
from two individual films, The Mission and the rarely seen The Lady Caliph. In between are four
suites of excerpts, three of them associated with Morricone's favorite directorial collaborators
(Sergio Leone, Brian de Palma, and Tornatore). These suites, comprising varied but closely
related stretches of music, really allow Ma to go to town. He has rarely achieved a more lushly
beautiful tone or a more direct emotional appeal. Morricone deftly adapts his music for the
cello-and-orchestra combination. At different times, Ma's cello plays the role of another solo
instrument (the pan pipes in the Mission score, for instance), sings the wordless vocal lines that
populate many of Morricone's scores, or plays lines of orchestral counterpoint that are
elaborated into some pretty fancy fingerwork.

  

The only complaints pertain to the selection of music, and it's debatable whether there's really
anything to complain about. Represented here are Morricone's big, romantic scores, mostly of
fairly recent vintage. Cinema Paradiso, two cues from which are included, is an example casual
filmgoers may be acquainted with. The edgier, more experimental scores Morricone wrote for
Western and suspense films are ignored, and it was these that endeared the composer to
scenesters like John Zorn, who recorded a memorable deconstruction of The Big Gundown
some years ago. On the few tracks where electronic elements are introduced, they aren't well
integrated into the general concept. As a whole, though, the album hangs together wonderfully,
and the music can stand up to anything in the current neo-Romantic rage. Play the "Cockeye's
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Song" cue from Once Upon a Time in America for classical purists unfamiliar with Morricone,
and ask them to guess the composer. Watch them squirm. And then introduce one of the great
composers of our time, presented by one of our foremost interpreters. ---James Manheim,
AllMusic Review
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