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1 Repetition 2 Svantetic 3 Sopia's Tune 4 Il (Dwdjka rzymska) 5 Alea Krzysztof Komeda
- piano Tomasz Stanko — trumpet Michat Urbaniak - saxophone (soprano, tenor) Czestaw
Bartkowski — drums Maciej Suzin, Janusz Koztowski - double bass

This is the fourth installment in a new series of aloums launched by the Polish Radio, which
presents radio recordings by the Godfather of Polish Jazz, pianist/composer/bandleader
Krzysztof Komeda. Komeda is of course the most familiar name associated with Polish Jazz
and his legacy is of crucial importance to Polish and European Jazz. Considering the fact that
Komeda's studio recordings are relatively scarce, the radio recordings are in fact the main
source of his recorded legacy, as they include among others the Jazz Jamboree festival
appearances by Komeda and his various ensembles over the years.

Recorded in 1963 and 1964 during the sixth and seventh edition of the seminal Jazz Jamboree
Festival in Warsaw, this collection showcases the legendary Komeda Quintet, which in many
respects was the quintessential vehicle, which presented Komeda's music at its pinnacle. The
quintet included, besides Komeda of course, trumpeter Tomasz Stanko, saxophonist Michal
Urbaniak and drummer Czeslaw Bartkowski, who play on both dates, and bassist Maciej Suzin
who plays on the 1963 date and Janusz Kozlowski who plays on the 1964 date. The album
includes only five compositions, all originals by Komeda, which get an extended treatment
which stretches around seventeen minutes for three of the tunes, twelve minutes for the fourth
and six minutes for the tune which gives the album its titles, dedicated to Komeda's wife Zofia.

This is obviously some of the most important Jazz music recorded in Poland during the early
days of modern Polish Jazz, but also some of the most important European Jazz, which was
shaping out at the time as a new wave of independent thinking, based on American Jazz
tradition, but expanding the known realm with new ideas and European legacy, melancholy,
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folklore and other prominent factors, which eventually were to create a completely new genre
altogether. Komeda's outstanding ability to weave beautiful melodies, combined with the
virtuosity of his quintet's members, reach unprecedented emotional and aesthetic levels, which
to this day can hardly be matched.

This music is a cradle of modern European Jazz, ultra modern and even avant-garde at the
time, which almost completely rebels against American mainstream Jazz, simply doing
whatever feels right, in complete disregard of conventions and stylistic limitations. The tunes
develop almost spontaneously, often from a riff or a chord sequence, which hints of the melodic
theme, which is often developed later on and sometimes remains hidden behind the chord
changes and is never actually stated in full. The rhythmic patterns change several times during
each tune, often without warning. Such dramatically novel approach is amazingly bold even
today, almost fifty years later.

Overall this is a collection of excellent Jazz music, superbly performed, which is an absolute
delight to anybody who loves Jazz. It is a fundamental piece of every decent Polish Jazz record
collection, especially in the case of the younger generation of listeners, which is just getting
acquainted with the enormous legacy of Polish Jazz.

The recordings are splendidly restored and remastered and nicely packaged in an elegant
digipak/slipcase. Dates, places and lineups are faithfully included and even personal liner notes
by Polish Jazz critic Maciej Nowotny are present, but there is no in-depth background material
about Komeda and his music, however considering the plentitude of published material and
several excellent books on the subject, an intelligent listener can easily bridge the knowledge
gap. The only small reservation one might have is the fact that these recordings have been
already released many times, more or less legally on the somewhat untamed Polish music
market, which means they is already owned by the serious Polish Jazz collectors, probably
more than once. ---Adam Baruch, polish-jazz.blogspot.com

Na ptycie prezentujemy niezmiernie interesujacy i fascynujgcy materiat dzwiekowy kompozyciji
Krzysztofa Komedy, zarejestrowany podczas festiwali Jazz Jamboree w roku 1963 i 1964. Z
Krzysztofem Komedg grali Tomasz Stanko — trgbka, Michat Urbaniak - saksofon sopranowy i
tenorowy oraz Czestaw Bartkowski — perkusja. Podczas festiwalu Jazz Jamboree’63 w
kwintecie Krzysztofa Komedy grat takze Maciej Suzin na kontrabasie, a rok p6zniej podczas
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kolejnego festiwalu na kontrabasie grat Janusz Koztowski.

Tytutowa kompozycja ,Sophia’s Tune” poswiecona jest zonie Zofii. Pozostate: Repetition,
Svantetic, Dwojka rzymska i Alea to znane, cenione, kilkunastominutowe utwory powstate w
okresie rozkwitu ,formy” twérczej artysty. ---sklep.polskieradio.pl

Gdy jako nastolatek przezywatem pierwsze fascynacje Led Zeppelin, jedng z najczescie;
odtwarzanych wtedy przeze mnie ptyt byt podwdéjny album grupy pt. ,BBC Sessions”. W
poswieconej mu nocie wewnatrz oktadki Steve Eidem pisze o tym koncertowym materiale, iz
stychaé na nim zespét ,at its rawest and freshest”. | juz podczas pierwszych kilku minut
odstuchiwania przeze mnie nowego wydawnictwa z twérczoscig Krzysztofa Komedy ,Sophia's
Tune”, na ktore sktada sie pie¢ kompozycji zagranych na zywo przez jego kwintety w latach
1963-1964, przypomniato mi sie tamto efektowne sformutowanie. Bez watpienia bowiem
rowniez tutaj mamy do czynienia z muzyka surowg i $wiezg.

Poprzednie trzy czesci wydawniczego cyklu ,Krzysztof Komeda w Polskim Radiu” eksplorowaty
wczesniejsze nagrania pianisty w réznych sktadach — nie tylko autorskich, ale takze z
Melomanami czy zespotem Jerzego Miliana. Cze$¢ czwarta przynosi przynosi muzyke jeszcze
dojrzalszg oraz jeszcze bardziej progresywng. Wytaczajgc kompozycje tytutowg, Komedowskie
tematy kolejnych utwordw nie krepujg artystdéw, a wrecz przeciwnie: stanowig punkt wyjscia dla
ich wielominutowych improwizowanych opowiesci. Z tych wrecz bije zaangazowanie,
zaciekto$c¢; ich wykonania znacza wiele juz poprzez sama pasje, ktorej sa nosnikiem. A
nazwiska kolegoéw Komedy z obu kwintetow méwig same za siebie: Urbaniak na saksofonach,
Stanko na trgbce, Koztowski i Suzin na kontrabasie oraz Bartkowski na perkusji. Wszyscy oni
na poczatku muzycznej drogi. Nienasyceni i ryzykujacy.

Najbardziej lubie w tym i wielu innych albumach z muzyka Komedy to, ze ona wciagz jest
aktualna i bliska. Zaréwno same dzwieki, jak i sposéb ich kreowania, zachwycajg aurg owego
miodzieficzego zaangazowania i nerwu. Nie, Komeda nie jest zadnym klasykiem. Zadna
legenda. Obcujagc z takim albumem jak ,Sophia's Tune” trudno mie¢ inne przekonanie niz to, ze
Komeda — wspétczesny, wazny artysta — jest wérdd nas i ma sie Swietnie. A dzieki nowym
seriom wydawniczym jak ta, ktérej dotyczy niniejsza recenzja, jeszcze lepiej. ---jazzarium.pl
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