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Anthrax - For All Kings (2016)

1. "Impaled” 1:31 2. "You Gotta Believe" 6:00 3. "Monster at the End" 3:55 4. "For
All Kings" 5:00 5. "Breathing Lightning” 5:37 6. "Breathing Out" 0:55 7. "Suzerain”
4:53 8. "Evil Twin" 4:40 9. "Blood Eagle Wings" 7:53 10. "Defend/Avenge” 5:13 11.
"All of Them Thieves" 5:14 12. "This Battle Chose Us!" 4:53 13. "Zero Tolerance” 3:48
Joey Belladonna — lead vocals Scott lan — rhythm guitar, backing vocals Charlie Benante —
drums, electric and acoustic guitar Frank Bello — bass guitar, backing vocals Jon Donais — lead
guitar

Thrash metal’s “Big Four” are still trudging on in 2016. Metallica should’ve played the Super
Bowl and have a new album in the works. Slayer released Repentless last year and are content
to keep going without Jeff Hanneman. Megadeth just dropped Dystopia. Completing the cycle is
Anthrax, the black sheep of the group, whose 12th studio album, For All Kings, holds fast to the
band’s signature melodic thrash style. My question: How relevant is any of it? Why should we
care about new material from our favorite '80s metal bands as they retread the same ground, as
they repeat themselves years, decades after their prime? For All Kings — like Repentless and
Dystopia and Death Magnetic — is a safe and agreeable slice of thrash, but it’s also robotic,
formulaic, and dated.

Scott lan’s guitar tone is dialed in, Joey Belladonna’s voice cuts through the mix — everything is
as you remember it, strangely ageless. But the songs on For All Kings feel like they were written
in haste, by the old tried and true formula. Opener “You Gotta Believe” may have been notated
thusly on a white board in the studio: “Spooky theatrical intro/thrash
section/hook/thrash/hook/groove riff/solo/slow Alice in Chains-y part/resolve thrash section.”
Anthrax have written this kind of song over and over again. They are repeating themselves. The
song’s chanty punk chorus is endearing and an upbeat way to start the album, but you
immediately get the feeling of listening to something you’ve already heard before.
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Among the Living and Persistence of Time prove that Anthrax can put together strong
arrangements. They are unfavorably compared to their Big Four brethren in this department;
Anthrax always had a pop vibe and sense of humor that worked against them in the eyes of
technical purists. But even by lan and bassist Frank Bello’s standards, the songcraft here is lax,
and the riffs aren’t good enough to save it. “You Gotta Believe” is actually one of the most
complex arrangements on the album. By comparison, “Monster at the End”, “Suzerain”, and
“Defend/Avenge” are lean and muscular, the playing tight and sensational, but the progression
of the songs themselves is a dulling malaise of verse-chorus-verse with a solo thrown in that
grows weary, making For All Kings’ 13 tracks feel more like 30.

Belladonna attempts to save it, though, delivering lively vocal performances that defy his age.
Araya, Mustaine, Hetfield: It's ironic that Belladonna’s name is often forgotten among his fellow
thrash vocalists, yet he has outlasted them all, in that he sounds exactly like he did 20 years go.
His melodic punk shouts are in full effect, as are his Bruce Dickinson-esque falsettos and
extended notes (most notably on the title track, which touts a heavy Maiden influence). The best
tracks on For All Kings are its most spacious ones, the ones that give Belladonna the most
room to throw around his melodies. “Breathing Lightning”, with its soft intro and major chords, is
a fine example of the pop metal Anthrax does best, while the sludgy “Blood Eagle Wings” is a
rare moment of restraint, its multi-movement pacing unfolding naturally and less arbitrarily than
“You Gotta Believe”. Don't listen to the words, though. Lyrically, For All Kings is standard
post-Persistence Anthrax: half-baked social commentary peppered with generic thrash imagery
about spooky thoughts and bad governments. Thinking about the words too hard is an exercise
in mind-numbing. Frankly, with the world as fucked up as it currently is, it's unfortunate that a
band with the platform and stature of Anthrax — a band that once penned the poignant Native
American examination “Indians” — couldn’t have come up with something more provocative
than comic book stuff.

For All Kings feels pointless. A victory lap for victory lap’s sake. The definition of a fans-only
release. We're still waiting on new Metallica, but the Big Four is 0 for 3 with their recent albums,
and they all suffer from the same problem of feeling like recycled cash grabs — competent
albums musically and from a production standpoint, but totally lacking in original ideas and
undesirable next to the classic material. These albums are sadly doing the opposite of their
intention, cementing the Big Four further in the past rather than bringing them up to speed with
modern metal, which is leaving them behind. At least Anthrax have remained humble and
unpretentious throughout their career. For All Kings feels less like a contrived insult to fulfill
contractual obligations and consumer demand and more like a genuine gift to their diehard
worshippers who swear by '80s thrash in all its nostalgic glory. --- Jon Hadusek,
consequenceofsound.net
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Pamietacie medialny szum wokot wspdéinej trasy tzw. "Wielkiej Czworki Thrash Metalu" sprzed
szesciu lat? Z owej czworki najwiecej zyskat na tym wiasnie Anthrax. Pozostatym zespotom
taka reklama nie byta potrzebna. Metallica od lat cieszyta sie statusem megagwiazady i sama
bytaby w stanie przyciggna¢ podobne ttumy na koncerty. Megadeth wtasnie wrécit z najlepszym
od lat aloumem "Endgame". A Slayer nigdy nie zawiédt swoich fanéw, dzieki czemu zawsze
cieszyt sig ich niestabngcym uznaniem. Tymczasem Anthrax swoje najlepsze lata miat juz
dawno za sobg. Ostatni naprawde dobry album, "Persistence of Time" ukazat sie 20 lat
wczesniej. Wkroétce po jego wydaniu, z zespotu odszedt wokalista Joey Belladonna, ktdrego
zastgpit zdecydowanie mniej charyzmatyczny John Bush, z ktérym zesp6t nagrywat coraz
stabsze albumy. Dlatego postawienie Anthrax w 2010 roku na rowni z wspomniang wyzej trojkg
(a przynajmniej dwojka, bo jednak najwiekszg cze$¢ koncertdw wypetniat wystep Metalliki), byto
dla zespotu naprawde spora nobilitacjg i szansg na odzyskanie popularnosci. Nic dziwnego, ze
do sktadu postanowit wowczas wrdci¢ Belladonna (juz po zaklepaniu udziatu zespotu w trasie, a
jeszcze przed jej rozpoczeciem).

Album "For All Kings", ktérego oficjalna premiera zbliza sie wielkimi krokami, to drugi longplay
zespotu od czasu powrotu Belladonny. Poprzedni, "Worship Music" z 2011 roku, przyniést
niestety gtdbwnie rozczarowanie. Zawarte na nim utwory sprawiaty wrazenie, jakby zespot nie
mégt sie zdecydowac, czy wrécié¢ do thrashowych korzeni, czy moze pograc bardziej
komercyjnie. Efekt potaczenia tych dwdch mozliwosci, delikatnie méwiac, nie byt zadowalajacy.
Paradoksalnie, "For All Kings" jest albumem, ktéry brzmi zarazem bardziej thrashowo od
poprzednika, jak i zawierajgcym jeszcze bardziej chwytliwe melodie. A rezultat jest naprawde
dobry. W takich utworach, jak "Monster at the End", tytutowym "For All Kings", "Suzerain", czy
"All of Them Thieves", Swietnie udato sie potgczyC ciezki, agresywny akompaniament z
wyraznymi melodiami i chwytliwymi partiami wokalnymi. Nawet w najciezszym "Evil Twin", w
ktorym agresywna jest takze warstwa wokalna, pojawia sie catkiem nosny refren.

Najciekawiej wypadajq tutaj bardziej rozbudowane utwory, jak "Breathing Lightning" i "Blood
Eagle Wings", w ktérych pojawiajg sie nawet tagodniejsze fragmenty z czystymi partiami gitar,
oraz - a raczej przede wszystkim - "You Gotta Believe". Smyczkowy wstep, ktory od razu
przywodzi na mysl jeden z najlepszych utworéw Anthrax, "Be All, End All" (z aloumu "State of
Euphoria", 1987), petni role "zmytki" przed thrashowym fojeniem, catkiem jednak melodyjnym.
Innym smaczkiem w tej ponad siedmiominutowej kompozycji jest nagte zwolnienie oparte na
basowym motywie, ktéry stanowi akompaniament dla lekko orientalizujgcej gitarowej soléwki.
Naprawde dobre otwarcie. Stabo prezentuje sie natomiast kohcdéwka albumu. Utwory "Defend
Avenge", "This Battle Chose Us" i przekombinowany "Zero Tolerance" nie wnoszg juz nic
nowego ani ciekawego do catosci. Sprawiajg jedynie, ze longplay zaczyna sie dtuzyé. Bez nich
czas trwania albumu wynositby optymalne na "dtugograjacego” wydawnictwa 45 minut.
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Mimo pewnych niedoskonatosci, "For All Kings" to naprawde dobry album. Najlepszy w
dyskografii zespotu od wydanego ¢wieré wieku temu "Persistence of Time". Anthrax, podobnie
jak niedawno Slayer i Megadeth, udowodnit, ze zastuguje na zaliczanie do "Wielkiej Czworki
Thrash Metalu". Teraz pora na ruch Metalliki. ---Pawet Patasz, pablosreviews.blogspot.com
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