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1. Eros & Psyche 2:10:48 Psyche - Joanna Freszel Arete / Ksieni - Wanda Franek Hagne
/ Laida / The Monastery's doorkeeper - Anna Bernacka Hedone / Hanna - Aleksandra
Ortowska-Jabtonska Blaks - Mikotaj Zalasinski Eros / Arystos / Knight Errant / De la Roche /
Stefan - Tadeusz Szlenkier Hermes / Old Slave / Chaplain / Cafe owner / Hugo - Wojtek
Gierlach Charmion / First Guest / Hr. Albert - Adam Kruszewski Old Greek / Second Guest /
Paul - Grzegorz Szostak Knight / Youth / Tolo - Mateusz Zajdel Chorus of the Teatr Wielki -
Polish National Opera Orchestra of the Teatr Wielki - Polish National Opera Conductor -
Grzegorz Nowak Director - Barbara Wysocka Music - Ludomir Rézycki Warsaw, 19 october
2017, Polish National Opera

Immortality? Transmigration of souls? Meeting one’s loved ones in future incarnations? The
necessity of working through one’s sins and negligence? Various aspects of humanity revealing
themselves in various moments in history, as well as the longing for eternal love — these are the
questions and issues taken up by Jerzy Zutawski in his play Eros and Psyche. Zutawski is also
the author of a science-fiction novel On the Silver Globe (made into a movie by his
great-nephew — Andrzej Zutawski). The libretto of Rézycki’s opera is a full-blown journey of
Psyche and Blaks in search of Eros — through five eras, from the Golden Age Arcadia, through
the Roman Empire, a medieval monastery in Spain, Paris at the time of the French Revolution,
ending in one of European capitals in the early twentieth century. This staging flamboyance is a
challenge worthy of Barbara Wysocka, who a couple of years ago, along with Barbara Hanicka,
created for Teatr Wielki - Polish National Opera a majestic and moving staging of Eugeniusz
Knapik’s Moby Dick. The composer — Ludomir Rézycki — studied at the Warsaw Conservatory
along with Karol Szymanowski, Mieczystaw Kartowicz and Grzegorz Fitelberg, who formed the
musical, modernist Young Poland. Eros and Psyche, immensely popular in the interwar period
on European operatic stages, was very rarely staged after the Second World War. It is high time
it took its place as an ambassador of Polish opera at the side of Krél Roger. ---teatrwielki.pl
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The Polish composer Ludomir Rézycki is not a well-known name, but certainly comes from a
musical background and early twentieth century associations that | personally find interesting.
Ro6zycki studied under Humperdinck in Berlin and was schooled in the style of Wagner and
Strauss and went on to form the Young Poland association of composers with connections to
the Russian Group of Five movement formed by Russian composers including Mussorgsky,
Borodin and Rimsky-Korsakov, with the aim of establishing a new national music identity for
Poland. Inevitably, to judge by Eros and Psyche - which we are fortunate to be able to see
performed thanks to OperaVision - those late-romantic influences show in the classic
mythological subject of Jerzy Zutawski's libretto and the epic musical treatment applied to it.

Zutawski's adaptation of the Cupid & Psyche myth certainly presents all the opportunities for an
expanded and rich musical treatment. The ancient basis of the story is an epic tale of forbidden
love that transcends time and overcomes great obstacles. It's a price Psyche has to pay for
falling in love and looking on the face of an immortal god, Cupid or Eros, who has been secretly
visiting her. Cupid's orders were to use his dart to make Psyche fall in love with a monstrous
creature for presuming her beauty to be an equal of Venus, but these darts have been known to
go astray and both she and Eros fall under a spell of this forbidden love and are punished for it,
condemned to wander the earth (and the underworld) eternally.

In Zutawski's version of the story, that wandering takes Psyche to a number of famous historical
ages, from the Golden Age of Arcadia, to imperial Rome, to early Christianity in a monastery in
Spain, through the French revolution and into the present day. It's a treatment and a structure
that provides a number of serious obstacles to Psyche, who is visited by Eros in different guises
in each of these situations, and it provides Rdzycki with a variety of colours to work with, as well
as the opportunity to push the romantic tone of the music into epic levels. The tone is inevitably
Straussian, with mythological correspondences with Daphne, Die Liebe der Danae and of
course, Ariadne auf Naxos.

And it would appear to be from Ariadne auf Naxos that director Barbara Wysocka takes her
inspiration for the staging of this 2017 production of Eros and Psyche at the Teatr Wielki, 100
years after its premiere in Wroclaw. Rézycki and Zutawski's version of the story is a relatively
straightforward telling of myth that has none of the framing and self-referential dramatic and
operatic narrative complexities of Strauss and Hofmannsthal's treatment of Ariadne auf Naxos.
Wysocka however chooses to frames this opera's story of Psyche's wanderings through time as
that of an actress working on a number of period film productions. It's a reasonable way to
make the mythological story modern and contemporary, but it has to be said that it doesn't
appear to bring anything unexpected out of the work and may indeed even confuse matters
somewhat.
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What it does highlight is that the music is indeed beautifully composed and scored for each
dramatic situation like a movie soundtrack. The first appearance of Eros on the set, emerging
out of the darkness to meet Psyche waiting in anticipation, is lushly and scored with a romantic
surge. Each of the mini movies are given titles (Rome, Under the Cross, With Blood etc.) the
tittes and Falconetti Joan of Arc-like close-ups of Psyche accompanied by sweeping musical
introductions. Conducted by Grzegorz Nowak, the music is a treat for anyone who likes their
late and post-romantic indulgent Strauss or Rimsky-Korsakov orchestrations, and it's wonderful
to hear another Polish composer other than Szymanowski working in this register.

Lived through the movies, this undoubtedly helps maintain the larger-than-life character of the
mythological romance between Eros and Psyche that is otherwise abandoned in the production,
and it retains all the colour of the periods and locations. It's perhaps a bit too busy with extras
and camera crews cluttering the stage as well, adding a layer of remove that the opera doesn't
really need, and it may even detract from the character of the work as well. Psyche's journey
and her encounter with Eros in various guises in different eras (with Blaks the farmhand who
has been condemned alongside her for disturbing the meeting between the illicit lovers also
present) raises questions of decadent living (Rome), sin (The Cross) and compassion (Paris)
are also considered perhaps as necessary stages in her journey to redemption.

On the other hand if 'Psyche’ gains awareness of such matters through the movies she plays
the lead role in, then that element isn't entirely lost in the 2017 production. Nor is it lost in how it
is covered in the direction or the musical and singing performances. Joanna Freszel is very
much centre stage as Psyche and the role is not without its challenges (if not quite at the
Richard Strauss level of demands), and she gives an engaging and note-perfect performance
throughout, her voice having a lovely character and timbre. The high tenor role of Eros is almost
Mozartian by comparison and tests the tenor's ability to hold it steady but Tadeusz Szlenkier
certainly brings a lyrical sweetness to the role. There are good supporting performances from
the remainder of the cast, particularly from Anna Bernacka as Hagne (et al) and from Mikotaj
Zalasinski as Blaks. ---operajournal.blogspot.com

Niesmiertelno$¢? Wedréwka dusz? Spotkania swych bliskich w kolejnych wcieleniach?
Koniecznos$c¢ ,,odpracowania” grzechow i zaniedban? Rozne aspekty cztowieczenstwa
ujawniajgce sie w réznych momentach historii, takze tesknota za wieczng mitoécig — to
wszystko pytania i kwestie, ktore podejmuje Jerzy Zutawski w dramacie Eros i Psyche. Zutawski
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jest takze autorem powiedci fantastyczno-naukowej Na srebrnym globie (sfilmowanej przez jego
stryjecznego wnuka — Andrzeja Zutawskiego). Libretto opery R6zyckiego to petna rozmachu
podr6z Psyche i Blaksa w poszukiwaniu Erosa — poprzez pie¢ epok — od Arkadii Ztotego Wieku,
przez Cesarstwo Rzymskie, sredniowieczny klasztor w Hiszpanii, Paryz czasow Wielkiej
Rewolucji Francuskiej az po jedng z europejskich stolic poczatku XX wieku. Ten rozmach
inscenizacyjny jest wyzwaniem na miare Barbary Wysockiej, ktéra wspodinie z Barbara Hanickg
pare lat temu stworzyta na scenie Teatru Wielkiego - Opery Narodowej petne majestatu i
poruszajgce przedstawienie Moby Dick z muzykg Eugeniusza Knapika. Autor muzyki — Ludomir
Ro6zycki studiowat w Warszawskim Konserwatorium razem z Karolem Szymanowskim,
Mieczystawem Kartowiczem i Grzegorzem Fitelbergiem — muzyczng Mtodg Polska. Eros i
Psyche, ktéra w miedzywojniu cieszyta sie duzym powodzeniem na europejskich scenach
operowych, po wojnie byta wystawiana bardzo rzadko. Pora, aby zajeta miejsce ambasadorki
polskiej opery na rowni z Krélem Rogerem. ---teatrwielki.pl

Twérczos$¢ operowa Ludomira R6zyckiego, mimo iz sporadycznie pojawia sie na scenach, jest
w praktyce — trzeba przyznac¢ — niemal zapomniana. To samo mozna powiedzie¢ o jego
dokonaniach w dziedzinie symfoniki. A przeciez postac tworcy jest nam doskonale znana,
kazdy, kto choCby otart sie o historie muzyki polskiej, moze wymienic jego nazwisko, i to jednym
tchem obok Karola Szymanowskiego i Grzegorza Fitelberga (i wielce wéwczas obiecujgcego
Apolinarego Szeluty) jako cztonka grupy Mtoda Polska, ktora miata — jesli nie
zrewolucjonizowac¢ — to przynajmniej odnowi¢ muzyke polskg u progu XX wieku.

Nie bez powodu mtodzi wowczas kompozytorzy siegali po wzorce do niezwykle natenczas
nowoczesnej tworczosci Richarda Straussa, otwierajacej nowe perspektywy wsrod wcigz
jeszcze dominujgcej estetyki Romantyzmu. Kazdy z owej grupy przebyt oczywiscie wtasna,
mniej lub bardziej szczesliwg droge, kazdy w inny sposéb zapisat sie w dziejach muzyki.
Ro6zycki miat wiele szcze$cia, jego wczesnie rozwiniety talent i wybitna indywidualno$¢
pozwolity na do$¢ szybka karierg o skali miedzynarodowej. Po sukcesach utworow
orkiestrowych (scherzo symfoniczne Stanczyk, po nim szereg poematéw symfonicznych)
przyszta kolej na opere. We Lwowie zostaje wystawione pierwsze jego dzieto tego gatunku —
Bolestaw Smiaty (1909), w Warszawie — opera fantastyczna Meduza (1912). Kolejna opera to
Eros i Psyche (Warszawa 1918, ktérg ubiegt niemiecki Wroctaw — 1917). Nastepnie powstaje
balet Pan Twardowski, ktéry zdobyt ogromng popularnos¢ nie tylko w Polsce, ale i w wielu
krajach Europy. Roéwnie wielkim powodzeniem jak Eros i Psyche cieszyt sie¢ Casanova (1923).
P&zniej skomponowat Rézycki jeszcze Beatrix Cenci (1927) i Miyn diabelski (1931). Odpowiedz
na pytanie, dlaczego dzieta bardzo warto$ciowe, cieszace sie do czasdédw wojny wielkim
powodzeniem pdzniej popadty niemal w zapomnienie, bytaby do$¢ ztozona. Tutaj trzeba
przyklasng¢ pomystowi dyrekcji Teatru Wielkiego, ktéra zdecydowata sie przywroci¢ Erosa i
Psyche warszawskiej scenie po stu niemal latach od premiery (niedawno pokazata tez dzieto
Opera Battycka).
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Opera zostata zainspirowana sztuka o tym samym tytule piéra Jerzego Zutawskiego,
pamietanego dzis przede wszystkim jako autora powiesci Na srebrnym globie. Jego dramat
Eros i Psyche wystawiany byt przez kilkanascie lat z wielkim powodzeniem, przy czym nie bez
znaczenia byt tu watek rewolucyjny. (Zdania krytyki byty podzielone.) Tre$¢ dramatu to préba
odniesienia watku mitycznego do konkretnych sytuacji historycznych, pokazania, jak pragnienie
ideatu rozbija sig o brutalnos¢ ziemskiego losu w roznych epokach. Psyche spoglada wbrew
zakazowi (choé nie z wtasnej woli) w oblicze Erosa, za co zostaje skazana na wedrowanie
przez wieki, nim wreszcie osiggnie swoj cel — zjednoczenie z ukochanym, spetnienie swej
niegasnacej tesknoty. | zawsze stanie na jej drodze Blaks — wcielenie wszystkich niskich dgzen,
bedzie wiec musiata zy¢ w nieustannej walce o swoj cel.

Gdy Rézycki zobaczyt alegoryczna sztuke Zutawskiego, od razu docenit jej potencjat jako
materiatu na opere, osiggajac, m.in. dzieki bliskiej wspotpracy z autorem, znakomity rezultat.
Opera ma nietypowg konstrukcje, stosownie do treéci — w oryginale dzieli sie na siedem
obrazow, w libretcie autor zredukowat ich liczbe do pieciu. Autorzy prowadzg widza poprzez
kolejne epoki — od mitycznej Arkadii, poprzez patac prefekta rzymskiego w Aleksandrii, klasztor
w $redniowiecznej Hiszpanii, epizod z rewolucji francuskiej az po wspétczesny salon zgdnego
Swiatowych uciech bankiera. W krotkim koncowym epizodzie Psyche udaje sie wreszcie
wyzwoli¢ z ziemskich wiezow i dopiero wtedy spotyka sie z wytesknionym Erosem — a zarazem
Tanatosem. Bo droga do spetnienia wiedzie przez $mier¢. ---teatralny.pl
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