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1 Folle E Ben Che Si Crede 5:49 2 Chi Vuol Ch'lo M'Inamori - (Conzonetta Spirituale) 3:10
3 Su Ma Cestra Amorosa (Aria Di Ciaccona) 8:24 4 Toccata Del 2° Tono (Harpe) 4:56 5 Un
Bambin Che Va Alla Scola 5:13 6 Quando Gli Ucelli Portaranno | Zoccoli 5:20 7 Sentirete Una
Canzonetta 4:46 8 Capriccio (Clavecin) 2:30 9 Menti Lingua Bugiarda 7:15 10 Hor Ch'E
Tempo Di Dormire (Canzonetta Spirituale Sopra Alla Nanna)8:11 Montserrat Figueras —
soprano Jean-Pierre Canihac — cornet Ton Koopman — clavecin Andrew Lawrence-King —
harp Rolf Lislevand — vihuela, theorbe & guitare baroque Lorenz Duftschmid — violone Jordi
Savall — viole de gambe & direction

Born: 1594; Cremona, Italy Died: December 10, 1665; Cremona, ltaly The date for the birth of
Tarquinio Merula is guesswork stemming from the fact that he received his confirmation on April
23, 1607, and 12 is the customary age for that. He seems to have been a contentious person
and was frequently in trouble, but is recognized as one of the most progressive ltalian
composers of the early Baroque.

His first post appears to have been as organist of San Bartolomeo, a Carmelite Fathers' church
in Cremona. He was engaged to serve as organist of Santa Maria Incoronata in Lodi on October
22, 1616, to a three-year contract. He renewed his contract in February, 1620, but left Lodi in
January, 1621. It was most likely because he got a better job, because he next shows up in
Warsaw as organist of church and chamber to Sigismund Ill, King of Poland.

He returned to Cremona in 1624, where he received a part-time position as provisional maestro
di cappella for Laude della Madonna services. This meant that he led music at the main altar of
the cathedral on Saturdays and during vigils devoted to the Virgin Mary. This was transformed
into a permanent appointment in 1627. In 1628 he took an additional post, as organist of the
collegiate church of Saint Agatha.
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He moved to Bergamo in 1631, as maestro di cappella of Santa Maria Maggiore, where
Alessandro Grandi, his predecessor, had died of the plague. He was faced with the job of
rebuilding the cappella. On December 29, 1632, he was fired for "indecency" towards some of
the choir boys. He threatened to sue to recover his salary, but the church officials threatened to
turn the matter over to criminal authorities, and he dropped the suit and issued an apology in
April, 1633.

He returned to Cremona again. He was held in high enough esteem as a musician that they
demoted his successor and re-instated him as permanent maestro di cappella for the Lauds of
the Madonna. The good feeling this evidenced did not last long: he began disagreeing with his
superiors over salary and the scope of his job, and left after two years.

He moved back to Bergamo, and in 1638 was maestro di cappella and organist at the Cathedral
next to Santa Maria Maggiore. It is customary for the choir of the latter to take part in some
services at the cathedral, but in 1642 they issued an order forbidding their musicians and
singers from performing under Merula's direction.

All of this did not prevent the Pope from honoring him with the Order of the Golden Spur, and
from receiving election to the prestigious Accademia dei Filomusi of Bologna. The restless
Merula again returned to Cremona in 1646, becoming maestro de cappella of the Marian Lauds
again and organist of the cathedral. He finally found stability, holding these positions until his
death nearly 20 years later.

Merula was an innovator in music. He wrote some of the first solo motets with string
accompaniment, introduced bass ostinato patterns into his psalm settings, and was among the
composers developing the form of the ritornello and an ABB design that became common in
Italian music throughout the 1600s. He is also one of the first to use the formula of recitative
followed by aria, which became the norm for solo cantatas of that era. His most significant
works are his canzonas, but he also advanced the form and technique of instrumental music in
several sets of sonatas and in keyboard music. ---arkivmusic.com
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