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Claude Debussy - Pelléas et Mélisande (Abbado) [1992]

  

     Premier Acte     Scène 1  1-1  «Je Ne Pourrai Plus Sortir De Cette Forêt» [Golaud]  3:10   
1-2  «Pourquoi Pleures-Tu?» [Golaud, Mélisande]  6:21    1-3  «Je Suis Perdu Aussi» [Golaud] 
3:11       Scène 2  1-4  «Voici Ce Qu'Il A Écrit À Son Frère Pelléas»
[Geneviève] 2:07    1-5  «Qu'en Dites-Vous?» [Geneviève, Arkel, Pelléas]  5:23    1-6  Interlude 
1:15       Scène 3  1-7  «Il Fait Sombre Dans Les
Jardins» [Mélisande, Geneviève, Pelléas]  2:39    1-8  «Hoé! Hisse Hoé!» [Marins, Mélisande,
Pelléas, Geneviève]  3:55      
Deuxième Acte     Scène 1
 1-9  «Vous Ne Savez Pas Où Je Vous Ai Menée?» [Pelléas, Mélisande] 3:40    1-10  C'est Au
Bord D'une Fontaine» [Pelléas, Mélisande]  2:52    1-11  Interlude  3:19  
    Scène 2
 1-12  «Ah! Ah! Tout Va Bien» [Golaud, Mélisande]  7:52    1-13  «Voyons, Donne-Moi Ta Main»
[Golaud, Mélisande]  2:53    1-14  Interlude  2:20  
    Scène 3
 1-15  «Oui, C'est Ici, Nous Y Sommes» [Pelléas, Mélisande]  4:45  
    Troisième Acte     Scène 1
 1-16  «Mes Longs Cheveux Descendent Jusqu'au Seuil De La Tour» [Mélisande, Pelléas] 6:00 
  1-17  «Je Les Tiens Dans Les Mains» [Pelléas, Mélisande]  4:12    1-18  «Que Faites-Vous
Ici?» [Golaud, Pelléas]  3:33  
    Scène 2
 1-19  «Prenez Garde; Par Ici, Par Ici» [Golaud, Pelléas]  3:04  
    Scène 3
 2-1  Interlude / «Ah! Je Respire Enfin!» [Pelléas, Golaud]  4:15    2-2   Interlude  1:07  
    Scène 4
 2-3  «Viens, Nous Allons Nous Asseoir Ici, Yniold» [Golaud, Yniold]  5:13    2-4  «Qu'ils
S'Embrassent, Petit Père?» [Yniold, Golaud]  4:19  
    Quatrième Acte     Scène 1
 2-5  «Où Vas-Tu?» [Pelléas, Mélisande]  2:49  
    Scène 2
 2-6  «Maintenant Que Le Père De Pelléas Est Sauvé» [Arkel, Mélisande]  5:47    2-7  «Pelléas
Part Ce Soir» [Golaud, Arkel, Mélisande]  2:54    2-8  «Ne Mettez Pas Ainsi Votre Main À La
Gorge» [Golaud, Arkel, Mélisande]  3:25    2-9  Interlude  3:55  
    Scène 3
 2-10  «Oh! Cette Pierre Est Lourde» [Yniold, Un Berger]  4:04  
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    Scène 4
 2-11  «C'est Le Dernier Soir» [Pelléas, Mélisande]  3:25    2-12  «Nous Sommes Venus Ici Il Y
A Bien Longtemps» [Mélisande, Pelléas]  1:46    2-13  «On Dirait Que Ta Voix A Passé Sur Le
Mer Au Printemps» [Pelléas, Mélisande]  3:48    2-14  «Quel Est Ce Bruit?» [Pelléas,
Mélisande]  4:04  
    Cinquième Acte
 2-15  «Ce N'est Pas De Cette Petite Blessure Qu'elle Peut Mourir» [Le Médecin, Arkel, Golaud]
 2:54    2-16  «Attention; Je Crois Qu'elle S'Éveille» [Le Médecin, Mélisande, Arkel, Golaud] 
5:18    2-17  «Mélisande, As-Tu Pitié De Moi Comme J'ai Pitié De Toi?» [Golaud, Mélisande] 
2:40    2-18  «Non, Non, Nous N'avons Pas Été Coupables» [Mélisande, Golaud]  1:55    2-19 
«Qu'avez-Vous Fait?» [Arkel, Golaud, Mélisande]  2:34    2-20  «Qu'y A-t-il?» [Golaud, Le
Médecin, Arkel]  2:24    2-21  «Attention… Attention. Il Faut Parler À Voix Basse, Maintenant»
[Arkel, Le Médecin, Golaud]  6:42  
 François Le Roux (Baritone),   José Van Dam (Bass Baritone),   Jean-Phillipe Courtis (Bass), 
Christa Ludwig (Mezzo Soprano),   Patrizia Pace (Soprano),   Rudolf Mazzola (Bass),  Maria
Ewing (Soprano)    Wiener Philharmoniker  Claudio Abbado – conductor    

 

  

This is a superb issue that challenges even the finest so far. The warmth of the VPO strings in
the very first bars holds out a promise that is never disappointed.

  

Pelleas is one of those operas fortunate enough to 'record well'—certainly there has rarely been
a time when at least one good version was not available; and the work itself so moves me every
time I hear it that perhaps each new version of any quality carries me away; but the arrival of
this new recording, so soon after the highly praised performances by Dutoit (Decca) and Armin
Jordan (Erato), and in excellent French from the whole cast, really does create something of an
embarras de choix. Let there be no mistake, however: this is a superb issue that challenges
even the finest so far. The warmth of the VPO strings in the very first bars holds out a promise
that is never disappointed: the orchestra, always subtle but positively glowing, is responsive to
every one of Debussy's dynamics and rises to the most intense of climaxes in the emotional
high spots of Act 4. Abbado directs a sensitive and flexible reading, rather faster than usual in
some places—impelled by the dramatic situation, he pushes ahead when Golaud flares up on
hearing that Melisande has lost his ring, and in that terrible scene when little Yniold is made to
spy on his stepmother.

  

Jose van Dam, who also sang Golaud for Karajan (EMI), is an artist who, in whatever he
undertakes, leaves one reaching for superlatives: in this performance his Golaud is a character
on a dangerously short fuse, heavy with menace in his first warning to Pelleas, quickly losing
control with Yniold, and lashing himself into a frenzy at the ''grande innocence'' of Melisande's
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eyes, leading him to seize her by her long hair. Maria Ewing makes the hapless heroine less of
a wimp than she is sometimes represented, and in a remarkable way nuances and colours her
every word with meaning. She is tender to Golaud when he suffers a slight wound, sweet but
very erotic in the Act 3 soliloquy as she combs her hair, and bursts out in suddenly awakened
passion at the fatal nocturnal parting from Pelleas. Or is it so sudden? We notice that her words
to him at the end of Act 1, ''Oh! Pourquoi partez-vous?'', are delivered not ingenuously, as with
some interpreters of the part, but already with a vague yearning.

  

Pelleas is sung by a real baryton-martin, a light high baritone: Le Roux sounds young, fresh and
ardent, his singing is always refined, his words are meaningful, and he conveys Pelleas's
unease in the sinister scene with Golaud in the cavern. (The only slight shortcoming in the
whole recording, unfortunately, is when his eventual declaration of love is almost lost under
orchestral reverberation.) For some reason the casting of the aged Arkel has often been a
weakness in the past: either he is not entirely accurate or he emerges as just dull. Here the voix
noble and intelligence of Courtis makes of him a figure akin to wise old Gurnemanz in Parsifal,
an opera much in Debussy's mind (despite his professed dislike of Wagner). Patrizia Pace
makes a very credible child, and that no pains were spared in the production is suggested by
the fact that no less an artist than Christa Ludwig takes the tiny part of Genevieve. Even those
readers with one or other of the previous recommended recordings of the opera are urged not
to miss this one. --- Lionel Salter, Gramophone [3/1992]
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